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Everyone has a special memory of that moment when 
they were hooked by the incredible force we affection- 
ately know as the Grateful Dead. Mine came the morn- 
ing I woke up and found these tapes “planted” on my 
coffee table. I listened, and things just haven’t been the 
same since. As for the shows themselves, although none 
of them ranks among the top five ever played, they cer- 
tainly demand attention for what they are: a much- 
anticipated six-night run after a hiatus of nearly two 
years from San Francisco. Sonically, these tapes are not 
the best, but they do provide the listener with a good 
idea of what it was like to sit in the audience for these 
shows. The soundboard from the 7/12 is missing the 
first four songs, so an audience source of equally “off” 
quality provides us with an unremarkable opener. What 
makes this first set worth its while is the segue between 
“Lazy Lightnin’” and “Supplication.” The band just 
pounds out the intro to “Supplication” as if reclaiming 
their turf—letting the Bay Area know that the Dead are 
back in town. The second set is supported by a well- 
rounded “Help on the Way” > “Slipknot!” 

Things improve for 7/13 with first-set awards going 
to a beautiful, lilting “Fennario” and a “Crazy Fingers” 
that just goes on with Phil rumbling out his Spanish 
theme until there just isn’t anywhere else to go. “Let It 
Grow” emerges and pours into the closer. Before 
“Roses,” Jerry remarks, “This is our sixth this year.” 
What he was talking about I’m not certain (it was actu- 
ally their seventh). “Saint Stephen” tumbles into a won- 
derfully smooth ’76 “Not Fade Away,” much slower 
than usual with more of a glide than a rock. 

The 7/14 tape is about equal with the night before 
with a first-set closer of “Playing” > “Drums” > 
“Wheel” > “Playing” that sounds oddly out of place 
toward the beginning of the show. With its deep space 
jam after “The Wheel,” you’d think we’d stepped back 
two years. Very nice. Set two has another versatile “Let 
It Grow” that just proves it can show up in either set 
and still come through in a pinch. A noodly “Other 
One” gives way to a bass solo that rolls nicely into a 
set-closing “Music Never Stopped.” Finish it all up 
with “Johnny B. Goode” and you’re ready for a day’s 
break before the second set of shows. Welcome back for 
7/16 and be prepared to pick up ahead of where you left 
off. Until the last year or so, tapes from this run have 
been fairly rare except for this night and the 18th. 
Someone saw to it that these shows were circulated 
heavily and with good reason. The first set closed with 
a rambunctious “Music” that kicks and screams its way 
through a spacey jam into a swell “Scarlet Begonias.” 
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The second set floors you with a “Playing” > “Stronger 
Than Dirt” > “Cosmic Charlie” that is simply unreal. 
Does it get any better? You betcha! They followed it up 
with a rambling “Spanish Jam” that allowed drums to 
introduce another fine “Wheel.” Finishing up the night 
we’re treated to another “happy, birthday, Bill Gra- 
ham,” and you know what comes next: “Sugar Magno- 
lia,” played especially for him as if he was the only one 
in attendance. Fantastic. 

My copy of the first for 7/17 is incomplete and had 
to be patched with audience recordings of “Promised,” 
“Half-Step,” and “Johnny B. Goode,” which isn’t too 
bad considering the most memorable song from that set 
is the “Sugaree.” Donna was absent for the second set. 
Whether that had anything to do with the teary-eyed, 
trembling “Comes a Time,” I don’t know. I doubt it. 
Another “Other One” sandwich surprises the listener 
with an “Eyes” filling that more than makes up for the 
hurried version from three nights past. The rest of the 
show continues full tilt, so much so that the band is 
called back for a second encore. 

Rounding out this six-night run, we have what is, in 
my opinion, the best of them all—broadcast on FM for 
the world to hear. What happens during the second set 
is so powerful, it simply dwarfs the first. It starts on an 
upbeat note, but slows to a grind with “Candyman.” A 
quick pause to gather their senses and we begin our 
hundred-minute journey through the Dead at their 
finest. Listen to the butterfly licks of Jerry Garcia as he 
fans his way through a “Supplication” unlike any he’s 
done. I’ve been trying to find a version with similar 
energy, and they all are lacking. All of them. It’s a hard 
feat to live up to when you consider that this is the only 
time you’ll ever hear “Supplication” turn right into “Let 
It Grow.” It works so well you wonder why this trio of 
songs was never duplicated. “Drums” is a necessary 
break in between “Let It Grow.” There’s just too much 
fire at the moment, and they cool down with a smooth, 
sad “Wharf Rat.” After the first verse of “The Other 
One,” Phil tries to drag “Stella Blue” out of the band, 
but Garcia won’t allow it. He steps all over Phil’s intro 
and they bang out “Saint Stephen” complete with a 
Donna false start that I’ve sung myself ever since. It just 
goes on and on through “Not Fade Away,” back into 
“Saint Stephen,” into “The Wheel” and back into “The 
Other One,” completing the series with our second Phil 
rumble that night. Out of the ashes comes a painfully 
exquisite “Stella Blue.” That’s enough. Mercy. You can 
feel the sweat dripping from the ceiling, the paint flaking 
off the walls and bricks out of place. People collapsed on 
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the floor. The band just grinning from ear to ear at one 
another. Welcome back, San Francisco. 
RIK SANTOS 








Re 8/2/76 Re 


Colt Park, Hartford, Connecticut 


Set 1: Promised Land, Mississippi Half- 
Step, Mama Tried, Deal, Cassidy, Tennessee 
Jed, Big River, Brown-Eyed Women, New 
Minglewood Blues, They Love Each Other, 
Looks like Rain, Loser, Lazy Lightnin’ > 
Supplication 

Set 2: Might As Well > Samson and Delilah, 
Candyman, Playing in the Band > Wharf 
Rat > Drums > Goin’ Down the Road 
Feelin’ Bad > Playing in the Band Reprise > 
Around and Around 

Encore: U.S. Blues, Sugar Magnolia// 













1. Source: AUD, Quality: A—, Length: 3:20 

Highlights: Mississippi Half-Step, Deal, Cassidy, Big 
River, Looks like Rain, Loser, Might As Well, Candy- 
man, Wharf Rat, Goin’ Down the Road Feelin’ Bad, 
Sugar Magnolia 

Comments: The two-week rest must have been an 
invigorating one, as the band came back east with a 
monster show at Colt Park. While the last night at the 
Orpheum Theatre is probably the show of the year, I 
think this show marks the point at which the band’s 
sound turned toward the “meaner” sound that separates 
most 1977 shows from the 1976 shows played before 
this one. 

This marathon, fourteen-song first set has many 
solidly played songs, including a punchy and well-sung 
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8/4/76, Roosevelt Stadium (photo credit: Jim Anderson) 


“Mississippi Half-Step Uptown Toodleoo,” a smoking 
“Deal” in an unusual early spot, and a beautiful “Cas- 
sidy” (another song that benefited from Donna’s singing), 
as well as solid versions of “Big River,” “Looks like 
Rain,” and “Loser.” In addition, the “Lazy Lightnin’” > 
“Supplication” that ends the set is played at such a quick 
pace, and with the impassioned screaming by Bobby that 
leaves the crowd stomping and clapping for more. 

The second set opens with my favorite version of 
“Might As Well”; it is infectious and you’d be hard 
pressed not to smile and sing along with the chorus. 
After a soulful “Candyman,” the jam begins. The “Play- 
ing in the Band” isn’t as long as many others from this 
year. The focus here is on interplay by the whole band, 
with especially interesting musical conversation between 
Jerry and Phil, and the transition to “Wharf Rat” is 
absorbing and breathtaking. The transition back to 
“Playing in the Band” from a bubbly version of “Goin? 
Down the Road Feelin’ Bad” seizes hold of you and says, 
“Pay attention!” The band sounds a bit tired during 
“Around and Around” and “U.S. Blues,” but gathers 
enough spirit to finish with a rousing “Sugar Magnolia.” 

ANDY LEMIEUX 


R Aik 


K 
Hartford, Conn. 






000108 


NDAY 
6:30 P.M. 
‘AX INCLUDED 


"GEN. ADM. 


No REFUNDPRICE wo ExcHaNGE 








